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simile. Like a flash the beauty of the 5'lesa, running all through
dawns on his mind and enhances his pleasure, through focussing
the beauties of the verse.

The 5'lesa evolves here very naturally and a simile is also
couched in it. Svabhdvokti which is considered as not conducive to
paranomasia is also, beautified by 51esa in this illustration beacause
of the easy comprehension of the pun on the words of the verse.

Finally the introduction of this figure in the context of a
sentiment of Raudra further strengthens the beauty and propriety
of this Alankdra. The sense of the above verse conveys the basic
vibhdva of Raudrarasa namely the Anger and the consequent desire
to take revenge for the insult caused to one's own kith and kin.
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The above verse illustrates the figure called 'Ak^epa'. Villian
Kicaka tries to entreat and to win over Draupad?, when the latter
arrives at his home. As a servant-maid at the royal palace prob-
ably, she is not wearing any ornaments. But her beauty deserves
ornamentation though she neglects it. Kicaka feels that she should
decorate herself and also should honour him with an embrace
by her limbs worthy of decoration. He supposes himself to be a
f^R: a man of beauty. And in this verse the pun on this word

enhances the beauty of the verse. But the figure Aksepa lies in the
second half of the verse. A good saying, though possessed with
the excellences of expression (pertaining to both sound and sense)
should not neglect further ornamentation. Kicaka's interrogative
sentence contains the answer also with in.

Here Agastya is able to paint clearly the natural beauty of
the heroine Draupadz. And at the same time his personal opinion
regarding the relative place of 'Guna^ and 'Alankdra' in any poetic
composition is also conveyed.